
Anna Kuperberg’s South Side

The busy hive of Washington University sometimes seems 
worlds away from the gritty streets of South St. Louis, which 
are often seemingly devoid of life not confined by either red 
brick or taillights. Another clear distinction between the two, 
at least throughout the 1990’s, would appear to be the average 
amount of wealth for denizens. That said, photographer Anna 
Kuperberg, upon completing her education at Washington 
University, decided to focus her lens upon the city’s South 
Side. But what to shoot?

Without argument, there is plenty to photograph in the 
neighborhoods where Kuperberg chose to explore, roughly 
the area south of Arsenal, north of Utah, east of Gravois, and 
west of Jefferson. Since at least 1970, this part of St. Louis has 
experienced major population decline, a loss of jobs, and 
pronounced urban decay. However, families continue to call 
this place home, and children continue to be born and raised 
there. Somehow, it was these children, seemingly oblivious to 
or else choosing to ignore the issues of race, income disparity 
and educational inequality that plague the city at large, who 
caught the attention of Anna. Using her 35mm camera as a 
passport, Kuperberg was able to gain access to their world of 
play, and her fascination grew to become a multi-year project 
documenting, in exquisite detail, the broad potential of 
innocence. Remarkably, she was able to achieve this proximity 
while also seeming to disappear from the images; a trait of the 
highest order of street photographers.

In the foreword to his collection of essays entitled, Core 
Curriculum, Tod Papageorge writes, “At their best, photography 
and poetry can share a near-blood relationship, a proposition 
easier to assert than to explain.” Anna Kuperberg’s South Side 
summates this conclusion. Her photographs of St. Louis’ children 
render a poetic, visual syntax that is at once both documentation 
and personal expression. Further, the major gift for St. Louisans 
is that Kuperberg’s images express how the city is to heal it-
self from generations of suffering- through unity that begins in 
cross-cultural play and matures as the child matures.


